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I have lived here in Mobile for 3 years. Immersed in teaching and developing a 
program, this is my 4th academic year at the University of South Alabama. My 
focus had kept me from separating the “forest from the trees” of my environment. 
I made the work this past summer, a year after I returned from my Fulbright 
experience in Korea in 2012. While there, I observed how the land influences the 
culture. The location of the capital city, where it is situated to both the mountains 
and the Han River was important as relating to geomancy and selection of a 
fortuitous site. While approaching the city of Mobile situated on the bay, on my 
initial flight, the serpentine patterns of the rivers become five. South Alabama is a 
wondrous place inhabited by living sculptures; the gestural oaks, along with a 
vast number of species exemplifying the fecundity of the subtropical place. 
Traveling across the world and then returning to what I now call home has 
opened my eyes to what is unique about this area; both natural and man made. 
 
I created a series of drawings in fusible compatible glass; using both a brush and 
graffito line made with a stick. I am sure these methods were chosen in part 
because of my research into the form and decoration of medieval Korean 
ceramics and their surprising “contemporary-feel” of painted and incised line 
drawings. My line is a silver stain and black vitreous enamel; both traditional 
ways of painting glass that originated in medieval Europe. This work is layered 
and fired in a nontraditional way. Imagery is both additive and subtractive and, 
may involve the sandblasting of the glass. To evoke atmosphere, I have printed a 
layer of vitreous enamel pattern. Some panels are embellished with encaustic. 
Each panel is fired multiple times. 
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